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Ford Hall, Ithaca College 
Ithaca, New York 
Wednesday, March 7, 2007 
8:15 p;m. 
with Banna Chluain Meala 
Hotel Minella 
Clonmel, Ireland 
William G. Byrne, conductor 
Sunday, March 11, 2007 
7:30 p .m . 
Chamber Music Recital 
Foundation Building 
University of Limerick 
Limerick, Ireland 
Monday, March 12, 2007 
1:15 p .m . 
with the Cork School of Music Wind Ensemble 
Culturlann, Colaiste Choilm, BaHincollig 
Cork, Ireland 
John O'Connor, conductor 
Monday, March 12, 2007 
8:00 p.m. 
Alexandra College 
Milltown, Dublin, Ireland 
Wednesday, March 14, 2007 
3:20 p.m. 
with the Dublin Concert Band 
Taney Parish 
Dundrum, Dublin, Ireland 
Gavin Maloney, conductor 
Thursday, March 15, 2007 
8:00p.m. 
---
Program To Be Chosen From The Following: 
11\n Outdoor Overture (1938) 
Suite of Old American Dances (1949) 
I. Cake Walk 
II. Schottische 
V. Rag 
Vientos y Tangos (2002) 
Samson March (1927) 
0 Magnum Mysterium (2003) 
Fantasy Variati,ons (1998) 
Irish Tune From County Derry (1909) 
Shepherd's Hey (1909) 
Stars and Stripes Forever (1897) 
Aaron Copland 
(1900-1990) 








Trans. H. Robert Reynolds 
Donald Grantham 
(b. 1947) 
arr. Percy Grainger 
(1882-1961) 
John Philip Sousa 
(1854-1932) 
An Outdoor Overture (1938) Aaron Copland 
(1900-1990) 
Aaron Copland was born on November 14, 1900, in Brooklyn, New 
York and began studying piano with his sister while very young. 
After graduation from high school he went to Paris to study with 
Nadia Boulanger. 
Copland was recognized as a leading exponent of contemporary 
American music early in his career, organizing a series of concerts as 
a means of having the music of his colleagues and contemporaries 
performed. In the latter part of his life, Copland was regarded as the 
dean of American 201h century composers. His Billy the Kid and 
Appalachian Spring ballets, El Salon Mexico, Outdoor Overture, Lincoln 
Portrait, Quiet City, and Fanfare for the Common Man are all staples of 
the symphonic repertoire. 
An Outdoor Overture was composed for an entirely indoor occasion: a 
concert by the orchestra of the High School of Music and Art in 
New York City on December 16, 1938. The school's conductor, 
Alexander Richter, was in the process of launching a campaign to 
foster the writing of "American music for American youth," and the 
composer found the invitation to write such a work "irresistible" 
(all the more, perhaps, because his music was undergoing a stylistic 
change). An Outdoor Overture was a milestone in confirming this 
change, since it was written for young people to play, and the va 
criterion of accessibility therefore mattered more to Copland than 
had before. The works of this period have remained his best-loved, 
most-performed scores. 
This band version was made by Copland himself - at his publisher's 
suggestion - several years after its composition. The "outdoor" in 
the title stems from the style of spacious chordal writing, implying 
that very high and very low sonorities are present throughout. 
Note by Paul E. Bierley and Steve Parkany 
Suite of Old American Dances (1949) 
I. Cake Walk 
II. Schottische 
V. Rag 
Robert Russell Bennett 
(1894-1981) 
Robert Russell Bennett was one of America's premier arrangers and 
orchestra tors, gaining wide renown for his scoring of such Broadway 
shows as The Sound of Music, Camelot, My Fair Lady, and The King and I. 
He was born in Kansas City, Missouri in 1894. After studying piano 
with his mother and learning to play several other instruments 
-
---
from his father, he studied composition under Carl Busch. Bennett 
led several United States Army bands during World War I, and in 
1922 he began arranging and orchestrating Broadway shows. 
Through his arranging technique, he is credited with lifting the 
standards of Broadway musical scores from mere repetition of tunes 
to a style which emphasizes thematic development and 
counterpoint. He won numerous awards, including the Oscar, 
Christopher, and Emmy. 
is original band works include Symphonic Songs for Band, and the 
Suite of Old American Dances. His fame rests partly on selections 
arranged for band from various Broadway shows and the popular 
television series Victory at Sea. 
The extremely popular Suite of Old American Dances in an original 
work for band. In this suite the composer seeks to set the mood of a 
Saturday night barn dance by recalling several of the characteristic 
dances remembered from childhood. The goal is achieved with an 
artistic piece of music - not a novelty as one might expect from 
such a setting. Bennett has described the music as American dance 
forms "treated in a 'riot' of instrumentation colors," and the 
composition is distinguished by superb effectiveness of instrumental 
writing and facile flow of musical ideas. In recalling the composition 
of this work, Bennett wrote, "there was no particular purpose in 
mind ... except to do a modern and, I hope, entertaining version of 
ome dance moods of my early youth. Another purpose was to do a 
umber with no production tie-up!" · 
Vientos y Tangos (2002) 
Note by Paul E. Bierley and Acton Ostling 
Michael Gandolfi 
(b. 1956) 
Micheal Gandolfi grew up in the Boston suburb of Melrose, 
Massachusetts. He has taught at Harvard, the Andover Academy, 
and Tanglewood, and has been a member of the composition faculty 
at the New England Conservatory since 1995. He lives in 
Cambridge. Like many self-starting composers of his generation, he 
took up the guitar and played rock and jazz, and began composing 
by writing for any group of friends and acquaintances willing to 
play his music. (Even today, he still writes funk-rock pieces for fun.) 
He attended the Yale Summer School for Music and Arts and the 
ew England Conservatory, and was also a Fellow of the 
Tanglewood Music Center. 
The Composer writes: 
Vientos y Tangos (Winds and Tangos) was commissioned by The 
Frank L. Battisti 701h Birthday Commission Project and is dedicated 
to Frank Battisti in recognition of his immense contributions to the 
advancement of concert wind literature. It was Mr. Battisti's specific 
request that I write a tango for wind ensemble. In preparation for 
this piece, I devoted several months to the study and transcription 
of tangos from the early style of Juan D'arienzo and the 'Tango 
Nuevo' style of Astor Piazzolla to the current trend of 
'Disco/Techno Tango,' among others, After immersing myself in this 
listening experience, I simply allowed the most salient features of 
these various tangos to inform the direction of my work. The 
dynamic contour and the various instrumental combinations that 
employ in the piece are all inspired by the traditional sounds of the 
bandoneon, violin, piano and contrabass. 
Samson March (1927) 
Note by Robert Kirzinger and Michael Gandolfi 
Karl L. King 
(1891-1971) 
Karl Lawrence King, a native of Douche, Ohio, grew up as a self-
taught musician with very little schooling of any kind. At eighteen, 
he began a career playing in and directing circus bands including 
those of Barnum and Bailey, Robinson Famous Shows, the Sells-Floto 
Circus, arid Buffalo Bill's Wild West Show. Kin g settled down in Fort 
Dodge, Iowa in 1920 and for the next fifty-one years conducted the 
city's municipal band. 
King composed and published more than 300 works: gallops, 
waltzes, overtures, serenades, rags, and 188 marches and screamers. 
It is interesting to note that Karl King out-wrote John Philip Sousa 
by over 50 marches. His lesser status as a composer could be due to 
his lower profile as a performer. The actual musicality of the marches 
may also have limited King's success, but many musicians argue this, 
noting King's most popular marches. Regardless, both are still seen 
as vital contributors to world of band music. 
Samson March is dedicated to Carl Pray, saxophonist and equipment 
manager for the Karl King Circus Band. In a letter written by Carl 
Pray, he recalls how the march came into being. "In the summer of, 
I believe, 1927, we were playing several weeks of fair engagements. 
In those days, the King band had a full camp outfit and carried our 
own cook, so we were able to be together in the smaller towns 
where there were no hotel accommodations. There were four of us 
who traveled by truck from job to job, and we set up the camp an 
then moved it to the next job. This time we had two days to get 
from Jefferson, Iowa to Rock Rapids, Iowa. In those days we had dirt 
roads and a truck that would not go more than 15 miles per hour 
downhill with the wind. At any rate, we had no spare tire and 
between Jefferson and Rock Rapids we had 17 blowouts. We got into 
Rock Rapids about 5:30 p.m., just as the band had finished the 
-
---
afternoon show of the first day. Everyone pitched in to get the 
camp set up before the night show started. I put a big crate of army 
cots on my back and carried them over to the tent where we slept. 
They were quite heavy, and Karl saw me and reprimanded me for 
carrying too heavy of a load. He said, 'What are you trying to do, a 
Samson act?' The next morning after breakfast he wrote the march, 
and that afternoon we played it." Though Samson March is not 
nearly as famous as King's Barnum and Bailey's Favorite, the electricity 
f the opening and of the "break-up" or "dog fight" strains, along 
ith the beautifully contrasting "trio" section, reveal this march to 
be a real jewel. This revised edition by John P. Paynter includes an 
extended format of the trio section to highlight its tuneful melody. 
0 Magnum Mysterium (2003) Morten Lauridsen 
(b. 1943) 
Trans. H. Robert Reynolds 
Composer Morten Lauridsen is most noted for his six vocal cycles 
and his series of a capella motets that are regularly performed by 
distinguished ensembles and vocal artists throughout the world. A 
compact disc of his compositions entitled "Lauridsen - Lux Aeterna" 
was nominated for a Grammy award in 1998. His Dirait-on and 0 
Magnum Mysterium are the all-time best selling choral octavos 
distributed by Theodore Presser Company, in business since 1783. A 
, ng time faculty member of the Thornton School of Music at the 
niversity of Southern California, Mr. Lauridsen chaired the 
Composition Department there from 1990-2002 and was Composer-
in-Residence of the Los Angeles Master Chorale from 1994-2001 . 
Morten Lauridsen choral setting of O Magnum Mysterium (0 Great 
Mystery) has become one of the worlds' most performed and 
recorded compositions since its 1994 premiere by the Los Angeles 
Master Chorale conducted by Paul Salamunovich. About his setting, 
Lauridsen writes, "For centuries, composers have been inspired by 
the beautiful O Magnum Mysterium text with its depiction of the 
birth of the new-born King amongst the lowly animals and 
shepherds. This affirmation of God's grace to the meek and the 
adoration of the Blessed Virgin are celebrated in my setting through 
a quiet song of profound inner joy." H. Robert Reynolds has 
arranged the symphonic wind version of this popular work with the 
approval and appreciation of the composer. 
Fantasy Variations (1998) Donald Grantham 
(b. 1947) 
Donald Grantham is the recipient of numerous awards and prizes in 
composition, including the Prix Lili Boulanger. His music has been 
praised for its "elegance, sensitivity, lucidity of thought, clarity of 
expression and fine lyricism" in a Citation awarded by the American 
Academy and Institute of Arts and Letters. In recent years his works 
have been performed by the orchestras of Cleveland, Dallas, Atlan 
and the American Composers Orchestra among many others, and 
he has fulfilled commissions in media from solo instruments to 
opera. 
Grantham received his education at the University of Southern 
California (MM and OMA) and the University of Oklahoma (BM); 
he also had private study with Nadia Boulanger at the Conservatoire 
American in France. He is Professor of Composition and Division 
Head of Theory/Composition/Jazz at the University of Texas at 
Austin. 
Gershwin's Prelude II for Piano is the second prelude in a set of three 
composed in 1936 - his only work for solo piano. The set has been 
popular with performers and audiences since its first appearance, 
and even as severe a composer as Arnold Schoenberg found it 
intriguing enough to orchestrate. 
The composer's attraction to the work is personal, because it was 
the first piece by an American composer he learned as a piano 
student. In Fantasy Variations (twenty variations in all) both of the 
"big tunes" in the piece are fully exploited, but they do not appear 
in recognizable form until near the end. The work begins with 
much more obscure fragments drawn from the introduction, 
accompanimental figures, transitions, cadences and so forth . These 
eventually give way to more familiar motives derived from the 
themes themselves. All of these elements are gradually assembled 
over the last h alf of the piece until the themes finally appear in 
more or less their original form. 
-
Irish Tune From County Derry (1909) 
Shepherd's Hey (1909) 
arr. Percy Grainger 
(1882-1961) 
Grainger was born in Melbourne, Australia with the name George 
Percy Grainger - he began using his mother's maiden name when 
he was about 30 years of age. As a child he studied piano with his 
mother and later with Louis Pabst (a pupil of Anton Rubinstein) 
and Adelaide Burkitt in Melbourne. At the age of ten he began a 
eries of recitals that financed his study with James Kwast in 
Frankfurt, Germany, in 1894 - in 1903 he took a few lessons with 
Feruccio Busoni. In 1900, Grainger began his career as a concert 
pianist with sensational success in such widely separated places as 
England, Australia, and South Africa. His playing so impressed 
Edvard Grieg in 1906 that he was invited to the composer's home 
in Norway. Grainger later became known as one of Grieg's great 
interpreters. 
He immigrated to America in 1914, winning acclaim for his playing. 
At the outbreak of World War I he enlisted as an army bandsman, 
learning to play and appreciate most of the wind and percussion 
instruments-particularly the saxophone. During this time he 
rescored a number of his orchestral works for military band 
including Colonial Song, Irish Tune, and Shepherd's Hey. 
Irish Tune from County Derry is based on a tune collected by a Miss J. 
Ross of New Town, Limavaday, County Derry, Ireland, and 
published in The Petrie Collection of Ancient Music of Ireland in 1885. 
Grainger's setting was dedicated to the memory of Edward Grieg. 
The "perfect" melody and the rich sonorities of the arrangement 
have kept the Irish Tune in a favored position for decades. 
The air on which Shepherd's Hey is based was collected by Cecil J. 
Sharpe. In some agricultural districts in England teams of "Morris 
Men," decked out with jingling bells and other finery, can still be 
seen dancing to such traditional tunes as "Shepherd's Hey," which 
are played on the fiddle or on the "pipe and tabor" (a sort of fife 
and drum) . 
Note by Norman E. Smith 
Stars and Stripes Forever (1897) John Philip Sousa 
(1854-1932) 
John Philip Sousa was an arranger, a composer, a conductor, a 
business man, and a patriot. Although respected for all of his 
musical achievements, he is particularly honored for his marches 
and his concert bands. His cornet soloist, Herbert L. Clarke, once 
wrote "in addition to his March King title, Sousa should have been 
called King of the Concert Band." 
Sousa's fame as a composer is as much because of his compositions as 
because of his professional career as a bandmaster. He was the head 
of the United States Marine Band and later created his own group 
called The Sousa Band that he took on extensive tours of North 
America and Europe. 
Sousa consisten tly stated that The Stars and Stripes Forever was 
divinely inspired and was born of homesickness. In his 
autobiography Marching Along he provides the details of its 
creation after he had received a cablegram in Italy that his manager, 
David Blakely, had died: 
Aboard the Teutonic, as it steamed out of the harbor on my return 
from Europe in 1896, came one of the most vivid incidents of my 
career. As I paced the deck, absorbed in thought, suddenly I began 
to sense the rhythmic beat of a band playing within my brain. It 
kept on ceaselessly, playing, playing, playing. Throughout the 
whole tense voyage, that imaginary band continued to unfold the 
same themes, echoing and reechoing the most distinct melody. I did 
not transfer a note of that music to paper while I was on the 
steamer, but when we reached the shore, I set down the measures 
that my brain-band had been playing for me, and not a note of it 
has ever changed. The composition is known the world over as 
"The Stars and Stripes Forever" and is probably my most popular 
march. 
Note by Norman E. Smith 
Program notes compiled by CDDH 
- --
Banna Chluain Meala (Clonmel Concert Band) 
Banna Chluain Meala was founded in 1971 in Clonmel, Co. 
Tipperary (Irish Republic). Originally a Brass Band, Banna Chluain 
Meala later developed as a Brass and Reed Band, which included 
concert, marching and fieldshow performances. The Band also has a 
Colour Guard section which enhances marching and fieldshow 
erformances. The total complement of the band has ranged from 
00 to 150 members throughout the years which also includes 
Junior members while they are being instructed prior to joining the 
Senior Band or Colour Guard. 
The Band has traveled widely abroad to the United Kingdom, 
Holland and France and represented Ireland at an International 
Festival in Cheb in the Czech Republic in 2004 to celebrate the new 
entrants to the European Union. 
Irish World Academy of Music and Dance 
The Irish World Academy of Music and Dance is a centre of 
academic and performance excellence housed at the University of 
Limerick, Ireland. It offers undergraduate and graduate degrees in 
music and dance related subject areas. Its research is at the forefront 
of these fields of enquiry worldwide. Formerly known as the Irish 
World Music Centre, the new title reflects the parity of esteem 
etween music and dance in its fourfold energies of Reflection, 
Practice, Artists-in-residence, and Community Outreach. The Irish 
World Academy and the Ithaca College School of Music have 
collaborated since 1999, when a grant made possible many 
exchanges of faculty and students, including tours by Ithaca's Choir, 
Chamber Orchestra, and Women's Chorale. 
Cork School of Music 
One of the distinguishing features of the Cork School of Music is the 
range and quality of ensemble music-making opportunities that are 
available to students. Performing in public is a vital ingredient of 
any musical training and the Cork School of Music provides many 
recital platforms, both formal and informal, for its students. In 
addition to a wide variety of chamber music groups, the Cork 
School of Music's bands (including Jazz), choirs, opera group and 
orchestras have strong international as well as national reputations 
or their extensive profiles, achievements and standards. 
Five Bands cater specifically for wind and percussion students of the 
Cork School of Music. Four graded wind bands allow students to 
participate in large-ensemble music making from their earliest years 
of study to an advanced level. The Cork School of Music Wind 
Ensemble gives concerts throughout the country and has made 
several radio broadcasts. The Cork School of Music Jazz Big Band was 
founded as a special project funded by Guinness [Diageo] pk, the 
sponsors of the Cork International Jazz Festival, and has given 
performances in Belgium, England, France, Holland, Italy, and the 
USA, as well as throughout Ireland. 
Alexandra College 
Alexandra College was founded in 1866 and has a long and 
distinguished history in the field of education for women. The 
College is under Church of Ireland management and the Archbishop 
of Dublin acts as Chairman of the Council, which is the governing 
body. The staff and student body comprises many nationalities and 
religious traditions which combine to give the College its unique 
ethos. The Music Department at the College is busy and thriving. 
There is a wide and comprehensive range of instrumental tuition 
available. All students are encouraged to participate in some musical 
activity and there is indeed something for everyone. There is 
currently a staff of twenty-seven full- and part-time teachers. 
Dublin Concert Band 
Since its formation in 1958, the Dublin Concert Band has added 
greatly to the cultural life of Dublin. Originally called St. Thomas'c; 
Military Band, the change of name happened in 1974 in order 
identify more with Dublin city and to signal a move to a wino 
orchestra format. 
With a current membership of 40 musicians, well over 300 talented 
musicians have passed through the doors of DCB since the Band's 
formation. Each member has left his or her mark on a proud and 
unequalled history, shaping musical fortune in Ireland. Many of the 
Band's former members have gone on to professional music careers. 
The Dublin Concert Band has given performances in a range of 
venues and for all sorts of occasions, from the traditional summer 
concerts and Christmas carols right through to performing in a 
packed National Concert Hall, Ulster Hall, Wembley Arena and 
Conference Centre in Harrogate, England. The band also helped to 
launch the well-known American beer, Budweiser, to the Irish 
market by performing at the official launch. The band has a vast 
repertoire of music which includes the fantastic sound of the Big 
Band era, the great masterpieces of the classical composers, marches, 
hits from Broadway musicals, modern wind band works and popular 
classics. Of course the band offers a wide selection of Irish music, 
from traditional to modern. 
Ithaca College Wind Ensemble 
The Ithaca College Wind Ensemble was founded in 1981 and is the 
premiere wind band at the School of Music. Following in the rich 
tradition of Patrick Conway and Walter Beeler, the ensemble 
presents some eight concerts annually, both on campus and by 
invitation at such venues as Lincoln Center. The ensemble 
completed a highly successful tour of England and Ireland in 1997 
here they were the featured ensemble at the British Association of 
Symphonic Bands and Wind Ensembles (BASBWE) Conference in 
Canterbury. Through a demanding schedule of concerts, tours, and 
recordings, the wind ensemble has developed a broad reputation for 
performing excellence, innovative programming, and commitment 
to new music. Within the past four years, the wind ensemble has 
been invited to perform at the national conventions of the 
country's two most distinguished band organizations; The American 
Bandmaster's Association and the College Band Directors National 
Association. Guest conductors and composers from around the 
globe who have worked with the ensemble include Samuel Adler, 
David Amran, Frank Battisti, Warren Benson, Michael Colgrass, 
John Corigliano, Richard Danielpour, Michael Daugherty, Lukas 
Foss, Arnald Gabriel, John Harbison, Karel Husa, Libby Larsen, 
Timothy Mahr, David Maslanka, Ron Nelson, Larry Rachleff, 
Timothy Reynish, Gunther Schuller, Joseph Schwanter, Roberto 
Sierra, Carl St. Clair, Richard Strange, Steven Stuckey, John 
rvhitwell, and Dana Wilson. Most members of the ensemble are 
undergraduates pursuing degrees in music education or four-and­
one-half-year degrees in music education and performance. 
Stephen Peterson 
Stephen Peterson was appointed Director of Bands at Ithaca College in 
Ithaca, New York, in 1998, where he also teaches courses in 
conducting and,wind literature. From 1988-1998 he served as 
Associate Director of Bands at Northwestern University in Evanston, 
lliinois. Dr. Peterson was also Conductor of the renowned Northshore 
Concert Band. He served on the faculty at Stephen F. Austin State 
University in Nacogdoches, Texas and has several years of successful 
teaching experience in the public schools in Arizona. Dr. Peterson 
holds the Doctor of Music degree from Northwestern University and 
Master's and Bachelor's degrees from Arizona State University. His 
ensembles have appeared before conventions of the American 
andmaster's Association, the College Band Director's National 
�ssociation, the National Association of College Wind and Percussion 
Instructors, the American School Band Director's Association, at 
Orchestra Hall with the Chicago Symphony Chorus, and at Lincoln 
Center. He is active as a conductor and clinician throughout the 
United States, Canada, and the Republic of China. 
-
ITHACA COLLEGE WIND ENSEMBLE 
Piccolo Amy Zordan-Moore Euphonium 
Melissa Wertheimer Joliet, IL Alan Faiola * 
West Orange, NJ Foster, RI 
Flute Alto Saxophone Michael Vecchio 
Adrienne Baker Andrew Lawrence Chittenango, NY 
Talleyville, DE Wilkes-Barre, PA 
Megan Postoll * Deanna Loertscher * Tuba 
Corfu, NY Wallkill, NY Bryan Lewis * 
Amy Thiemann Fairview, PA 
Blair, NE Tenor Saxophone Daniel Troiano 
Andre Baruch Lake Grove, NY 
Oboe/English Hom Fanwood, NJ 
Luke Conklin String Bass 
Groton, NY Baritone Saxophone Alexander Lott 
Emily DiAngelo Robin Jackson Niskayuna, NY 
Townsend, DE Poughkeepsie, NY 
Meghan Kimball * Timpani 
Southbury, CT Trumpet Andrew Sickmeier 
James Covington Greenwood, IN 
Eb Clarinet Meriden, CT , 
Erik Johnson Gregory Harris Percussion 
Washingtonville, NY Hamburg, NY Alan Dust * 
Alex Lee-Oark Whitesboro, NY 
Clarinet Bennington, VT Christopher Ganey 
Kaitlyn Alcorn Nikola Tomic' Elbridge, NY. 
York, PA Ithaca, NY Seth Nicoletti 
Jordanna Bergman Janelle Varin Baldwinsville, NY 
Herndon, VA Scottsville, NY Lee Treat 
Miles Jaques Omar Williams * Lake Ariel, PA 
Old Lyme, CT Latham,NY Gregory Sutliff 
Amanda Jenne Orlando, FL 
Palermo, NY Hom 
Caryn Poulin * Michael Bellofatto Piano 
Berlin, NH Ridgefield, CT Angela Triandafillou 
Allegra Smith Michael Drennan New London, CT 
Delmar, NY Oarence Center, NY 
Rachel Haselbauer Graduate Assistants 
Bass Clarinet Liverpool, NY Christopher Dresko 
Robert Yaple Lori Roy Southington, CT 
Erie, PA Schoharie, NY Dominic Hartjes 
Andrea Silvestrini * St. Goud, MN 
Contrabass Clarinet Oarence Center, NY 
Dominic Hartjes 
St.Ooud,MN Trombone 
Matthew Barry * denotes section ler 
Bassoon Hopewell Jct., NY 
Andrew Chapman* Mark Lalumia * 
Manchester, NH Dayton, NJ 
Jessica Tortorici Alice Rogers 
Rochester, NY Southwick, MA 
Ithaca College School Of Music 
Ithaca College's School of Music, housed in the James J. Whalen 
Center for Music, enjoys a distinguished reputation among 
institutions for professional music study in the United States. A 
celebrated faculty teaches some 475 undergraduate music majors 
each year, maintaining the conservatory tradition within a 
comprehensive college setting. The School of Music is home to 
pecialists in virtually every orchestra and band instrument; in 
voice, piano, organ, and guitar; and in music education, jazz, 
composition, theory, history, and conducting. Ithaca's music 
professors perform regularly on campus and throughout the country 
in recitals and concerts, contribute to publications and professional 
organizations, and make presentations at numerous conferences 
and workshops every year. 
What really sets apart the Ithaca College School of Music is the 
faculty's combination of impressive credentials and dedication to 
teaching students, to fostering students' learning, developing their 
talent and transforming them into trained professionals ready to 
participate in the strongest school systems, the best graduate 
schools, and the finest orchestras, opera companies, and other arts 
organizations. Students who enroll in the School of Music are 
already dedicated musicians who want to study with the best. From 
Ithaca's unique environment, students emerge prepared to make the 
ost of their abilities. 
Administration 
Peggy Williams, President 
James Malek, Interim Provost 
Arthur E. Ostrander, Dean, School of Music 
William Pelto, Associate Dean, School of Music 
Townsend Plant, Director of Music Admissions 
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